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Twelve Characteristic Studies 


=(Op. 70)= 


IN TWO BOOKS. 



BOOK 1. 

\ 

r 

BOOK II. 



IN SEPARATE NUMBERS: 



IN SEPARATE NUMBERS: 


1. 

WOODLAND BROOK 
(Wald Bachlein), 

50 

7. 

VILLAGE HOLIDAY 

(Festlichkeit im Dorfe), 

60 

2. 

HERCULES, 

25 

8. 

MAZEPPA 

50 

3. 

RUSTLING PINES 

(Rauschende Tannen), ■ 

60 

9. 

ROMANZA- Nocturne 

(Nachtstiick), .... 

50 

4. 

EOLIAN WHISPERS 

Aeolisches Geflusster, . 

35 

10. 

FLUTTERING BUTTERFLIES 

(Flatternde Schmetterlinge), 

50 

5. 

A WINTER’S TALE 

(Wintermarchen), 

35 

11. 

STORMY OCEAN 
(Sturmische See), 

50 

6. 

PERPETUAL MOTION 
(Perpetuum Mobile), 

40 

12. 

WHISPERING WAVES 
(Wellengefltisster), . 

50 


Complete, $2.00. 



Complete, $2.00. 
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SPECIAL NOTICE. 

Our Publications can be had at all lirsl-class Music Stores. Whenever parties inform you that same are out of print 
or not to be had, send direct to us and be convinced of the contrary. 




CARL SIDUS’ PIANO COMPOSITIONS. 

Superior Teaching Pieces In the Easy Grades. 

Th*- figures preceding each piece refer to tl*«* ffrade of difficulty : Fig. 1, denotes very easy music. Fig. *2. easy. Fig. 3, moderately easy. Y\*. 4, moderately 
difficult, r ig. 6, ratber difficolL Fig. 6, quite ditncnli. Fig. 7, very difflt ulL e J 


SOLOS. 

3 Andante from tl Surprise Symphony " 

(Haydn), op. 81 

A «■:*..»< g. m and slcgant teaching piece. Thera 
I* ao b«U«r MlUag of tbu wovemci.l than >MoV. 

2 Andante fmin Symphony in C minor, 

(Op. 87 B«v tin •ven), op. 88 — 

Lika the on« by Haydn, a el aisle gem aad apian - 
did teaching plrea. 

2 Allegro from Symphony in 0 major — 

(Op. 21 Beethoven), op. 79 

An elegant teaching piece, bright and cheerful. 
Cultivates atyle and execution. Favorite with pupil*. 

2 Allegro Moderate from Symphony in B minor, 

(8chnl**rt), op. 86 * 

Very romantic, Good for bright pupil*. 

2 Bright Eyes Rondo, op. 90 

Bright aad sparkling. Vary fine teaching piece for 
•tyle and fiager prartiea. Favorite with pupils. 

2 Charming May Schottiarhe, op. 70 .. ..... .. 

achottiacba. (Hultabla for aanelng). 

2 Charming Waltz, op. 77 

Bright and melodious. Splendid recreation piece. 

2 Child's Prattle -Rondo, op. 73 

lieautlful. bright rondo. Very effective. Excellent 
teaching piece. Universal favorite with pupils. 

2 Christman Bolin- Gavotte, op. 214 

Very bright and pleasing. Kina for rccreaUon. 
excellent teaching piece. Greet favorite with pupils. 

2 Cuckoo and tlio Cricket, The, op. 74 

Bright, me I od ions and effective. Good recreation 
work and teaching piece. Favorite with pupils. 

2 Cupid's Arrow— Walt*, op. 78. 

Charming and mulodinu* waltz. Good recreation 
and teaching piece. Very popular with pupil*. 

2 Datum (’hAracterUtlque, op. 90S - 

An easy setting of Kroegcr'e Dunne Characteristic. 
Bright, and of a nigh order. Good teaching piece. 

3 Dance of tho Bayadere, op. 203. 

A beautiful arrangement of Goldmark's famous 
dance. PI no for stylo aud study. 

2 Dude’s March 


35 


Bright and fascinating march. Good machine num- 
ber. Exceedingly popular with pupils. 

2 Enchantress, Tlio- Waltz, op. 207 ^ 

Bright waltz. Good recreative piece: suitable for 
dancing. Excellent teaching piece. 

FAVORITES. 

2 Ada’s Favorite Rondo, op. 104 

2 Annie’s Favorite Mazurka, op. 109.. 

2 Charliu’s Favorite Polka, op. 101 

2 Elia's Favorite Calop, op. 102.. 


2 Jennie's Favorite Gavotto, op. 107 

2 Johnnie's Favorite SchoLtUcbo, op. 100.. 
2 Julia’s Favorite Rondo, op. 108 

1 Katie’s Favorite Scbottische, op. 103 

2 Polly’s Favorite Mazurka, op. J0<J 

2 Tillie’s Favorite Roudo 


llrlght and sparkling ; evory one a gem. Nothing In 
Iho easy grades more popular with younger pupils. A* 
teaching pieces they have no auperlor. The duet ar- 
rangements are also very fine. 


36 

35 

35 

35 

35 

35 

35 

35 

35 

35 


2 Fairy Tale, The — Rondo, op. 211.. 


Splendid rondo. Kxcelleut teaching piece. 

•J Finale trom Symphony in J1 Hat major 

(Haydn), op. 81 , 

, A classical piece for young players. Very etTectivo 
when well played. Grand study; fine teaching piece. 

3 Finale from Symphony In E Hat (Mozart), 

op. 85 

A meritorious teaching piece. Groat favorite with 
teacher*. Universally admired by puplla. 

2 First Ride Galop, op. 70 

Very bright and cheerful. Great favorite with 
pupils, splendid teaching piece. 

2 Forest Birds’ Waltz, op. 69 

Splendid waltz for style. Closes with fine bird Inti- 
Ullona. Good teaching piece. Favorite with pupils. 

2 Grand -Mother’s Story, op. 66 

Klegant. refined Composition; popular with pupils. 
Good leaching piece. 

2 Happy Bird lings— Rondo, op. 217 

one of the most fascinating pieces written for young 
pianists. Nothing more cheerful or taking. Admlr- 
able teaching piece. Immensely popular with puidlK. 

1 Joys of Spring Waltz, op. 71 

\ery melodious aud refined. Pupils* delight. 

2 Lily of tho Valiev, op. 201 .. . 

interesting, cheerful and Instructive. Very popular 
with pupils 7,1 

2 Lilian Polka— Rondo, op. 200 .. 

- sparkling polkn. Popular with pupils, 

splendid teaching piece for stylo and the development 

of lochulc. 

2 Little Buttercup— Rondo, op. 80 


one of the heat teaching pieces oxtaoL Immensely 
popular with pupils. 

3 !,onj:iny. Variation* (SaronV op. 205 

Composition of a very high order; very Instructive. 
Good fur bright pupils. 


35 

35 

85 

35 

35 

85 

85 

35 

35 

35 

35 

35 


3 March, from the Lenora Symphonv, op. 117, 

(Raff), op. 90 . ... ’ 35 

A moat in*., re- ting and Instructive adaptation for 
the young pianist. Favorite with pupils. 

3 Marguerite— Rondo (Jenson), op. 210 35 

Beautiful transcription of Jew sea's favorite song, 
splendid practice for general execution and style. 

3 Mcnuetto from Symphony In E flat major, 

(Mozart), op. 82 35 

An elegaut setting of Mozart's most popular nilnueL 
Good teaching piece for execution and style. Im- 
mensely popular with pnplls. 

2 Merry Church Bells, op. 218 35 

A splendid teaching piece, Imitating the bells In the 
tower. Introduces •‘Nearer My God to Thee.” Good 
teaching piece. Great favorite with pupils. 

2 Merry Go Round— Rondo, op. 202 3ft 

A teaching piece par cxcelUnu. Interesting and 
recreative. Pupils* favorite. 

2 Merry War — Fan taxi a (Strauss) , op. 127 35 

Interexifng fantasia for young pianists. Good prac- 
tice for style and execution. General favorite. 

2 My Darling— Yorke, op. 215 3ft 

One of tho brightest, mewt melodious and fascinat- 
ing nieces. Immensely popular with pupils. Splendid 
teaching piece and study for style. 

OPERATIC FANTASIAS. 

2 Bohemian Girl — Operatic Fan tasie, op. 131 ... 35 

2 Faust (Gounod), op. 129 35 

2 Fille du Regiment (Donizetti), op. 124 35 

2 Fra Diuvolo (Aubcr), op. 128 .. 35 

2 J1 Trovatore (Verdi), op. 125 35 

2 Lucia di Lammermoor (Donizetti), op. 120 35 

2 Luerezia Borgia (Donizetti), op. 134 35 

2 Martha (Flotow) — Fantasia, op. 135 35 

2 Merry Sleigh Bells— Rondo, op. 67 35 

2 Puritan!— Fantasia (Bellini), op. 130 35 

2 Rigolctto (Verdi), op. 133 35 

2 William Tell (Rossini), op. 132 35 


These Fantasias are transcrU»ed for tbeaecond grade. 
They embrace the moat popular selections from their 
1 have no 


respective oiteras, and 
atyle. Brilliant and fascinating. 


aye no equals aa studies In 
Always popular 


atyle. Brillli 
with pupils. 

2 On Blooming Meadows — Waltz, easy 

arrangement (Rive-King), op. 72 

An elegant arrangement for young player* of this 
popular waltz. Very popular with pupils. 

2 On Halloween— Rondo, op. 204 

A splendid teach lug niece. Very melodious; rich in 
harmony. Good teaching piece. 


3 Papa's Waltz, op. 300.. 

A melodious and effective piece. Great favorlto 
with the little ones. Good teaching piece. 

2 Pond Lillies Polka, op. 110 ._ 

A captivating and charming polka; delight of young 
pianists. Splendid teaching number. 

2 Promenade, The, op. 75 

Without doubt 0110 of the best teaching pieces writ- 
ten for the young playor. Very fascinating. Very 
popular with pupils. 

2 Red Sarafan, The, op. 212 

Beautiful transcription of this favorite ’Russian "air! 
Good for stylo and toohnlcal development. 

2 Rink Waltz, op. 68 

A graceful and very taking waltz. Excellent teach- 
Ing piece. Great favorite with pupils. 

2 Scherzo from Pastoral Symphony (No. 6, 

op. 68, Beethoven), op. 87 

Admirable setting of this groat sc herzo: very bright 
gtawo* Flue study for style. Good leaching 

3 Scherzo from (Reformation) Symphony, 

(op. 107 Mendelssohn), op. 89 .. 

Beautiful setting of thla famous acherzo. Fine wrist 
wo»k aud practice lu legato tuid running passages. 

3 Scherzo from Symphony in A minor, 

(op. 56 Mendelsohn), op. 83 ........ 

A wonderful adnptatlou of this well known scherzo. 
Bright, catchy, ami splendid for technique. Very fine 
teaching piece. Very popular with bright pupils. 

3 Scherzetto, op. 206 

An unusually well written piece. Magiiitieent five 
finger work. Should be studied by every pupil Ex- 
cellent teaching piece. 

2 Spring Approaches, op. 213 

one of Mdus* very- best. Grand teaching piece. 
Groat favorite with pupils. 

3 Tenderness (Beethoven), op. 209 

One of Bee to oven's greatest inspirations. Great 
study In style and expression. Admirable teaching 
piece for bright pupils. 


35 


35 

35 


3 U ntor Donnerund Blitz Galop (Strauss) 

l)a-hy and brilliant galop. Good study. Suitable 
for dancing. General favorite. 

2 Vivace— From Symphony In A major, 

(No. 7, op. 92, Beethoven) op. 80 

A bright fascinating piece. Good study for young 
pianists. Splendid teaching piece. 


DUETS. 

2 Bright Eyes — Rondo, op. 99 .. . 

Very melodious and captivating. Good finger 

practice. See t>Ok>. 

2 Charming May Schott isohe, op. 70 

An unusually stylish aud melodious piece. Very 

effective. See solo. 

2 Charming Waltz, op. 77 _ 

Hrllllam and f»*i lasting exhibition number. Good 
praotlc**. See solo. 

2 CliiM i Prattle — Rondo, op. 73 

Very effective rondo. Excellent practice. See soicu 

2 Cuckoo and the Cricket, op. 74 

Venr melodious ami oaptivailng. A scene of coun- 
try life. Popular with young players. See solo. 

2 Cupid's Arrow Waltz, op. 78 

Very refined and melodious. Good and effective ex- 
hibition piece. Splendid practice in time. A general 
favorite. See solo. 

FAVORITES. 

3 Ada’s Favorite Rondo, op. 10-L.... 


2 Charlie's Favorite Polka, op. 101.. 

2 Ella’s Favorite Galop, op. 102.. 

2 Jenny's Favorite Gavotte, op. 107.. 


2 Johnny's Favorite Sehottischc, op. 100 

2 Katie's Favorite Sehottischc, op. 103 .. 

2 Polly's Favorite Mazurka, op. 106 

2 Tillie s Favorite Rondo, op. 105 

SldH.s’ four hand arrangements of Ida Favorites re- 
tain nil tlio life nnd dn'h of the solos, with added ef- 
fectiveness; brilliant and fascinating. Pupils in tho 
second grade needing recreation will be delighted with 

thet>c. 

2 First Ride, The, op. 76 


2 Fille du Regiment (Daughter of the Regi- 
ment), (Donizetti), op. 124 

2 Fra Diuvolo (Auber), op. 128 

2 II Trovatore (Verdi) 


2 Luerezia Borgia (Donizetti), op. 134 

2 Lucia di Lammermoor, (Donizetti), op. 126.... 

2 Martha (Flotow), op. 135 

2 Merry War (Strauss), op. 127 .... 

2 Puritan!, I (Bellini), op. 130 

2 Rigoletto (Verdi), op. 133 

2 William Tell (Rossini), op. 132 

A very choice collection of Operatic Fantasias ar- 
ranged for four hands. Bright and captivating. Con- 


, ,, ’* >•! IMM, HUM IB | •( I Vllling 

tain all the ]topiilar melodics from those celebrated 
operas, lu the recond grade there is nothing siiiterior 
for recreation : or os study for style. Nothing moro 
pleasing to pupils. 

2 Promenade, The, op. 75 

A captivating piece, lending us through paths "oif 
varied beauty. Commendable practice I 11 time. Pop- 
ular with pupils. See Solo. 


2 Rink Waltz, op. 08 

An unusually brilliant, melodious and fawinating 
walu. Ju..t the thing for au audience. Delight of 
young pianist*. See solo. 


60 


60 


60 


60 


60 


60 

60 

60 

60 

60 

60 

60 

60 


A bright and magnificent galop. Very effectlvo and 
popular. Pupil* delight. Seo solo. 

2 Forest Birds’ Waltz, op. 69 

Effective and very popular with young player*. 

Seo Solo. 

2 G rand mother’s Story, op. 66 .. 

A refiued. melodious work. Commendable "for 'style 
and time. See solo. 3 

2 Happy Birdlings — Rondo... 


\\ I thorn doubt one of the finest duots extant in this 
grade of difficulty. Taking exhibition piece. Popu- 
lar with pupils. Sec solo. 

2 Joys of Spring Waltz, op. 71- 

Klegant, melodious and brilliant. Splendid" praiv 
lice and special favorlto with pupils. Seo solo. 

2 Lilian Polka— Rondo, op. 200 

Very bright and stylish. Flue exhibition nurnbor. 
Good practice. See solo. 

2 Little Buttercup— Rondo, op. 80 

A fine Mild bcMutif 11I rondo. Very scholarly. 
Abounds in novel effects. Commendable practice. 

1 Mnrn, r Sleigh Ride — Rondo, op. G7.„ M 

Nothing more charming or brighter. Splendid 
teaching piece. General favorite with pupils. See 

2 My Darling— Yorke, op. 215 

An exceedingly bright nnd fascinating number.’ 
commendable practice and vory effective. Special 
favorite with pupils. See solo. 1 

2 On Blooming Meadows — Waltz, casv 
op. 72 (King) 1 

An easy arrangement of thin celebrated waltz. 
Immeusely effective. Pupils’ favorite. See solo. 

OPERATIC FANTASIAS. 

2 Bohemian Girl (Balfe), op. 131 

2 Faust (Gounod), op. 129. 


60 
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60 


60 


60 


60 


60 

60 

60 

60 

60 

60 

60 

60 

60 

60 

60 
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Twelve Characteristic Studies 


=(Op. 70)= 


IN TWO BOOKS. 



BOOK I. 

\ 

r 

BOOK II. 



IN SEPARATE NUMBERS: 



IN SEPARATE NUMBERS: 


1 . 

WOODLAND BROOK 


7 . 

VILLAGE HOLIDAY 



(Wald Bachlein), 

50 


(Festlichkeit im Dorfe), 

60 

2. 

HERCULES, 

25 

8. 

MAZEPPA, ..... 

50 

3. 

RUSTLING PINES 


9. 

ROMANZA— Nocturne 

1 


(Rauschende Tannen), ' 

60 


(Nachtstuck), .... 

50 

4. 

EOLIAN WHISPERS 


10 . 

FLUTTERING BUTTERFLIES 



Aeolisches Geflusster, . 

35 


(Flatternde Schmetterlinge), 

50 

5. 

A WINTER’S TALE 


11. 

STORMY OCEAN 



(Wintermarchen), 

35 


(Sturmische See), 

50 

6. 

PERPETUAL MOTION 


12. 

WHISPERING WAVES 



(Perpetuum Mobile), 

40 


(Wellengeflusster), . 

50 


Complete, $2.00. 



Complete, $2.00. 
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SPECIAL NOTICE. 

Our Publications can be bad at all first-class Music Stores. Whenever parties inform you that same are out of print 
or not to be had, send direct to us and be convinced of the contrary. 


WOODLAXD BROOK. 


WALDES-BACHLELV 


Tli#* purpose of this study is to give equal strength 
to the lingers of the right hand. To acquire this equal 
strength, the study should be practiced with great atten- 
tion and perseveranc e, at f irst slo*ly,then gradually in* reus- 
ing t l»e time. This mode of practice should lie followed each time 
i he* study is taken up. The pr» c ise lilting of the finger af- 
ter tl»e key is struc k is to he espec ially observed .The hass 
must he played with energy throughout. 


Di r Zieeck dieter Etude ist: den F ingem der rechtenHnnd 
(Heichheit itn Anschlag zu geben y irelche* dureh beharrtich 
nufmerktume Vebung y ofters bedeutend langsa>n y zutceilen 
ziemlich geechu'ind y heuirkt uird.Dus priizize Zur'uckzie - 
hen der Finger naeh ungesehlugenem Tone ist besonders 
zu beobachten . Der Buss tnuss durchaus mit Energie ye- 
spielt irerden. 

Ignaz Moscheles. Op.70.M9l. 








ir,or> - 22 
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HERCULES 


Thi.s study affords an opportunity for the j rat t ice of 
full i fiords in the most varied positions with both hands. 
They should be executed throughout as arpeggios be_ 


ginning with the lowest note r 



fare 'hoi ild fie taken not to play tin in as follows: -Tr y?*** - 

Kurt liemore, the pupil should he careful that the lO* 
finger strike with the same pcmer as the other fingers thus 
equalising the tout h. 

A. The dotted Chords (») are not to be arpeggiod. 


IPiese Etude giebt beaten Hiinden Getefjvnheit zur lebung in 
vollstdndkjen Accorden in den mannigfalt ifjst tn Lagen.Sie snL 
ten durchgiingig etiras gebrochen ( arpeggirt ) iccrdenjind zueir 
eon d* r nni rsten zur obersien Note auf f olfteude fCeise: 



Man hate siih jedoch sie auf die sv 


Art: 



zu spielen. Veberdie* tuit man Itoe/i bei beiden Hiinden dor _ 
auf zu m hten dass der 4 f S Finger den iibrigen an Kraft i in 
Anschlag gleich komme. 

A. I Pie punktirten (i) Accorde irerden nicht harpeggirt . 

B. Sobald die Accorde einen nentimentalen Character anneh- 
meHyU'erden beide Hiinde nach einander harpeggirt. 
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7 



RUSTLING 


FIVES. 



RAL’SCHENDE TAX YEN 


The object of ibis study is practice in < hromat ic 
runs with occasional double notes. The latter stiould 
he brought out clearly and fore ibly.This study is spe_ 
dally useful for the little finger. 


Dies? Etude bezweikt eine Uebung in chromutischen L’duf 
en^bei welch? n die flam it verbundenen iiussersten Noten krdf 
tig hervortreten miissen. Si e soil besonders cine niitzliche 
Uebung fur den kleinen Finger sein. 


Ignaz Moscheles Op. 70. \9 3. 
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EOLIAX WHISPERS* 

AEOLISCHES GEFLUSSTER. 


In rendering this study, pathos and lightness of Ex. 
etulion should bo combined. The first is lobe obtained 
by a t*ell measured rhythm; the latter by an extreme, 
ly delicate touch. 


Ini Vort rage die *er Etude soil Pathos wit Le ich t igkeit »rr_ 
j bu alien i rvnlen. Ersterer kann dureh ein streng nbgewes _ 

I senes Zeitwoss t letztere t lurch iiberaus zarte Heriihrung 
•h r Tasten fbei den ges, hirinden Xoten ) ols triiren die To _ 
i ne yleichsam hingehnucht, bewirkt irerden. 
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A WIXTERS TALE. 

WIN TER MARCH E N. 


1 ? 


In this exercise, particular attention must he paid to 
the right hand, not only on account of the double-notes 
which give the fingers a useful extention.but more espe- 
cially from the fact that a melody is to be played sim- 
ultaneously with an accompaniment in the same hand. 

The former requires a stronger, the latter a weaker totxh. 
The expression “agitato con passione” permits, and in 
fact demands, a frequent deviation from strict time, both 
hurrying and retarding it. 


Mit der Vebung in Doppelgriffen y icelche den Fingern fine 
nutxliche Ausdehnung rerschafft y ist auch der Vortrag dieser 
Etude sehr xu bearhten indem in der rechten Hand eine Mi /_ 
odicz Fnhrung nebst Mittelstimme xugleieh vorxutragen ist . 

Diese erst ere muss sich durch ein bedeutenderes Gewicht 
im Anschlage ausxeichnen y xrahrend die let xt ere bios al she _ 
gleitende schirdcher mittonen soll.Vebrigens erlaubt under _ 
fordert sugar dan eorgenchriebene^aOitato con passione' ein 
offeree Schwanken im Tacte y em Accel er ire n und Zuriickkeh- 
ren in das urspriingliche Tempo. 
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PERFETIAL 

PERPETUUM 


AIOTIOX. 

3IOBILE. 


Tli*- difficulties of this Etude must lie performed » it h 
a light touch in order to render it with playfulness of | 
Character throughout. 


Die Schu-iertgkeiti n rfieser Eturie mii.inen mit leiehU-mAn. 
Hchlage ro rgelragen i cerden^so dn.is sie ii#i rmr ihren srhnt- 
haften Chnrakier beibehalt. 
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WORTH OF MUSIC FOR 

READ THE FOLLOWING LIST OF MUSIC 

Which appeared in Otoe Volume of 



Kunkel’s Husical Review, 

VOLUME 16. 

Can you afford to be without it ? If not, subscribe at once. Each volume contains as much, if not more 
music. All copyrighted and published from the regular sheet music plates, costing in separate form $78.00. 


PIANO SOLOS. 


ScblellTarth, George. Careless Elegance. Quickstep. 
M<*.zkow»ki, Moritz. Malaga. Bolero. Op. 12. No. 5. 

Sldus, Carl. Little Buttercup. Rondo. Op. 80. 

Paul. Jean. Her Eras. Mazurka Caprice. 

Grieg, Edvard. Suite Norse. 

I. Stabbe-L&atcii (HumorUtlscher Tanz) Op. 17. No. 18 
If. Solfagen und der WlirmekBnig. Op. 17, No. 12. 

III. Relselled. Op. 17, No. 13. 

IV. Tauz aus JOlster. Op. 17. No. 5. 

Sldus, Carl. Lucia dl ammermoor. (Donizetti). Fantasia, 

on. 126. 

Lara, Mrs. 8. L. Minnehaha Polka. 

Kroeger, E. R. Serenade. Op. 23, No. 1. 

Moszkowski. Moritz, Fandango. Op. 23. No. 3. 

Moszkowski, Moritz. Valencia. Op. 12, No. 4 
Sldus, Carl. Christmas Bells. Gavotte. Op. 214. 

Vocllmeckc. J. J. Carillon Angelique (Reverie) Angelic Chimes 
Kunkel. Charles. Philomel. Polka Rrilllante. 

Gohr, P. E. Intermezzo. Remembrance of the Ball. 

Sldus. Carl. 1 Purl tan l (Bellini). Op. 130. * 

Heller, Stephen. Tarentelle. Op. 85, No. 2. 

Ravlnn, II. Fleecy Clouds (LilmmerwOlkchen). Op. 14. No, 1. 
Grieg. Edvard. Ase's Tod (La Mort d'Ase). Op. 40. No. 2. 
Iloelzel, Gustav. Hope. Song without Words. 

Grieg. Edvard. Anltra’s Tauz (La Danse d'Anltra.) Op. 40. 
No. 3. 

Rive-King, Julia. Old Hundred. (Paraphase de Concert). 
Paderewski. 1. J. Menuet. Op. 14. 

Boone. John W. Caprice de Concert. No. I 
Drysdale. E. M. Love’s Token. Caprice. 

Seoul ho IT. J^ Souvenir de Varsovle (Recollections of Warsaw). 

SohalbolT, J. Souvenir de KlcfT. (Recollections of KletT.) 
Mazurka. 

Boone, John W. Caprice de Concert. No. II. 

Sidus, Carl. Tho Merry Go Round. Op. 202. 

Beethovcn-Selss. Deuteher Tanz (German Dance). 

Mayer, Charles. Remember Me. Romance. Op. 134. 

Mayer, Charles. Drift, My Bark. Barcarolle. 

Mayer, Charles. Enchantment. Value Caprice. 

Mayer, Charles, Souvenir de Cologne, Mazurka. 

Mayer, Charles. Twinkling Stars. Caprice. 

Conrath. Louis. Menuet Moderne. 

Mayer, Charles, Souvenir de Venezia. Tarantella. 

Mayer, Charles, Chant Iiohemlen. Op. 292. 

Mayer, Charles. On the Billows. Caprice Etude. Op. 61, 
Mayer. Charles. Reveil des Fees (Awakening of the Fairies), 
Scherzo. 

Mayer. Charles. La Gazelle. Rondo Elegant. 

Rlckaby, T. L. Drel Clavlerstuecke. Op. 8. 

I. Mazurka. 

II. Mazurka. 

111. Walzer. 

Sldus Carl. Faust (Gounod.) Operatic Fantasia. Op. 129. 
Anchuctz, Otto. My Regiment March. 

Benbow, Edward. Piscatorial Pleasures. Valsc Brtlliante. 

PIANO DUETS. 

Moszkowski. Moritz. Malaga. Op. 12. No. 5. 

Moszkowski, Moritz. Danse Hongrol.se. Op. 23, No. 5. 
Moszkowski. Moritz. Seville. Spanish Dance. Op. 12, No. 2. 
Conratb-Puderewskl. Meuuet. Op. 14. 

Sldus, Carl. Faust (Gounod). Fantasia. Op. 129. 

Conrath. Louis. Mazurka. 

Moszkowski. Moritz. Du Hold© Maid (Thou Lovely Maid). 

Deutschland (Germany). Op. 23. No. 2. 

Moszkowski, Moritz. Come to the Dance. Tarantella. Op. 27. 
Moszkowski, Moritz. Toujours Gai (Always Gay), Italy 
(Itallen.) Tarantella. Op. 23. No 5. 

Moszkowski. Moritz. Revell d'Amour (Love’s Awakening). 
Vaise de Concert. 

Sldus Carl. II Trovatore. (Verdi.) Fantasia, Op. 125. 

Sldus, Carl. Lucrezia Borgia (Donizetti). Op. 134. 


SONGS. 

RO€Cl Abi(ch^5 >h ^lim -1 Cannot ^ 0oodb y e ( Ich kann nicht 
Moszkowski. Moritz. La .Iota. Mein Engel du: 

Conrath. Louis. Sweetheart. Ballad. 

Armstrong. W. D. ’TIsAll for Thee ( Dir Allelne). 

Itendd. Franz. Wonderful the Power of Love (Wie berUhrt 
mleh wundersam). 

Meyer-Helmund, Erik. Chide Me Not (Mkdchenllcd). 

Goctzc, Carl. O Happy Day (Schdne Zelt, O Sel ge Zelt). 
Rubinstein A. Yearnings (Scbnsucht). Op. 8, No. 5. 

Molloy. F. L. Mistress Prue. 

Boone, John W. Dinah's Barbecue. 

Llebe. Louis. We Meet Above (Auf Wledersehn). 

Henrion. P. Como to the Dance (Komme zuin Tanz). La 
Manola. 

Boone. John W. You Can’t Go to Gloria. 

Bobm C. Again I Hear My Mother Sing (Was mlr ais Kind 
die Mutter sang). 

Nelson. S. Bonnie Mary of Argyle. 

Sullivan. Arthur S. Birds In the Night. Lullaby. 

Foulon, I. D. I Dlnna Ken the Reason Why (Icb weiss nicht 
was die trsach' 1st), 

Smith, Hubbard T. The Proposal (Werbung). 

Jones G. Elmer. Why the Cows Came Late < Warum die Kuch’ 
lang blelben Aus). 


PIANO STUDIES. 

Duvernoy*Bulow„ 

Ecole Primalre, 25 Studies. Op. 176. 

Kcolo do Mecanisme. Op. 120. Book 1. 

Studies 1, 2, 3. 4. 5, 9. 7 and 8. 

Ecole de Mecanisme. Op. 120. Book II. 

Studies 9, 10, 11, 12. 13, 14 aud 15. 

Loeschhorn, A. 

Etudes Meiodieuses. Book II Op. 84. 

Sixteen Studies Nos. 20. 30, 31. 32. 33. 31, 35, 36, 37, 38, 39, 40, 41. 
42. 43 and 44. 

Forty-eight Etudes Progressive. Op. 65. 

Sixteen Studies. Nos. 1.2, 3,4, 5. 6, 7. 8. 9. 10, 11, 12, 13. 14, 15 and 
16. 


Heller, Stephen. 


15. 

16. 

17 . 

18. 

19. 

20 . 
21 . 

23. 

24. 

25. 


Eleven Characteristic Studies. Introductory to the Art 
of Phrasing. Op 45. Book II. 

Festival Sounds (FestklUnge). 

I'll Follow Thee (Ich Folge Dir). 

At Eve (Am Abend). 

Murmuring Brooklet (Murmelndcs Hachlein). 

Hunter's Joy (Jagerslust). 

In the country (Auf dem Lande). 

Gondellied. 

Love Song (Liebesllcd). 

Willo’Wlsp (Irrlicht). 

Whispering Zephyr (Flllstcrnde Zephyr). 

Finale (Das Ende). 


Dorlng-Bulow. 


20 Characteristic Studies (20 Karacterlstlsche Studien). 
Op. 8. 

1 . Pradudium (Prelude). 

2. Tonlcitcr Uebung. (Scale Study). 

3. Tonlelter Uebung. (Scale Study) . 

4. Uebung lu Gebrochenen Accordcn. (Study In Broken 

Chords). 

6. Uebung In Gebrochenen Accorden. (Study In Broken 

6. Verglssinetnnlcht (Forget Me Not). 

7. Waldesbaechlein (Forest Brooklet.) 

8. Zltternde Blaetter (Trembling Leaves), 

9. Aufschwung (Soaring) . 

10. Sage aus Alter Zelt (Tale of Olden Times). 

11. Der Alte llarfner (The Old Harpist). 

12. Fluechlige Zeit (Fleeting Time). 

13. Herhst Klagen (Autumn’s Lament). 

14. Waldcsgefluester (Woodland Murmuring). 

15. Lied ohne Worte (Song without Words) • 

16. Elnc KrnesteGeschlchte (A Serious Story). 

17. Spinnerlled (Spinning Song). 

18. Lied der Sirenc (Mermaid's Song). 

19. Lorelei (Lurlinc). 

20. Romauze (Romance). 


Bach, Johann Sebastian. 

Sixteen Selected Preludes and Fugues from the Well 
Tempered Clavichord (Das Wohltempcrirte Clavier.) 
1 Prelude and Fugue In C major. 

2. Prelude and Fugue In C minor. 

3. Prelude and Fugue In G major. 

4. Prelude and Fugue In D major. 

5. Prelude and Fugue in D minor. 

6. Prelude and Fugue in B flat major. 

7. Prelude and Fugue In F minor. 

8. Prelude and Fugue In C sharp major. 


Clementl, Muzio. 

(Tausig and Schmitt). Gradus ad Pamassnm; (Tho 
Road to Perfection i . Book I. Seventeen Studies. 

1. C major. Five linger study, right hand. 

2. < major. Five linger study, left hand. 

3. A minor. For developing the fourth linger, right hand. 

4. F major. Developing Independence of ilgures with sus- 

tained chords in same hand, both hands. 

5. F sharp minor. Broken chords with melody in same 

hand, right hand. 

6. C major. Arpeggio and broken chords In right hand? 

7 C major. Study In thirds, right hand. 

8. C major. Study In thirds, left hand. 

9. F major. Study for live lingers, both hands. 

10. E flat major. Double notes, both hands. 

1 1 . F major. Study in triplet octaves. 

12. C major. Study In sixths, right hand. 

13. C major. Study in sixths, left hand. 

!4. G major. Finger study with appogiatura, both hands. 

15. B Hat major. Five linger work for the right hand, and 

skips in left hand. 

16. C major. Study in octaves played legato, right hand. 

17. c major. Study In octaves played legato, left band 


Kunkel, Charles. 


Plano Pedal Method. Book I. 

Section I. Introduction. 

Section II. Chief l' *e* of the Pedal. 

Section III. The Pedal as a Means of Prolonging the Tone 
Beyond the Time the Keysarelleld Down by the Fingers. 
Section IV. Pedal Notations. 

Section V’. “ Singing Rests.” 

Section VI. Pedal Exercises in Connection with the Hands. 
Pedal Studies 1, 2. 3, 4, 5, 6. of Book I. 

Theme (Pleyel's Hymn) and Five Variations. 


SUBSCRIPTION PRICE, $3.00 PER ANNUM. 

SEND 2SC. FOR A SAMPLE COPY, AND RECEIVE 25 OR MORE PIECES OF MUSIC. 

KUNKEL BROTHERS, 612 Olive Street, St. Louis. 


CHOICE NEW PIANO SOLOS. 
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Aschcr- Billow* 

Leaves and Flowers. Twenty-four easy 

studies complete [r. e.] _ _ 

See Studies. 

In single numbers : 

2 No. 1— Prelude [r. e.] 

A beautiful number for the development of tech- 
nique. Excellent wale and Hue Unger practice. Ad 
mlrable teaching piece. 

1 No. 2 — Forget Me Not (song without 

words) [it. e.] 

A lovely teaching number, and very melodious. 
Should he studied by all young players. Cultivates 
style and technique. Nothing better written 

3 No. 8 — Song of the liose (song without 

words) [r. k.] 

A captivating song without words. Beautiful recre- 
ation piece. Admirable for style and expression. 

2 No. 4 — Spring Approaches [b. k.] .. 

A magnificent study for technical development: run- 
ning |*uaages In both hands; very melodious. Should 
be studied by all ambitious students. 

2 No. 5— Under the Linden [k. e.] 

Fine study, descriptive of tho plav of the leaves. 
Arjieggio work alternating in both hands. Deservedly 
favorite teaching piece. 

2 No. 6— Wood Nymph [r. e.] 

Very bright and melodious. Splendid work in 
phrasing. Will repay study. Popular with pupils. 

2 No. 7 Childhood Fancies [r. e.] 

Depicting the Innocence and enjoyment of child- 
hood. Good study in running figures for the right 
hand, accompanied with chords In tho left. No oc- 
taves. Good teaching piece. 

2 No. 8— Remember Me [it. E.] 

•A beautiful melody: admirable for recreation and 
expression. Good finger practice and teaching piece. 

2 No. 9— Chase of the Butterflies [r. e.] 

Very characteristic. Excellent finger work in both 
hands. Commendable teaching piece. 

2 No. 10— Listen, Dear! [r. e.] 

A characteristic Spanish serenade; very original. 

Good study in style, expression and finger work. 
Commendable teaching number. 

2 No. 11— Butterfly Waltz [r. e.] 

A bright charming, waltz. Good study for embel- 
lishments, scale worlouud light wrist motion. 

2 No. 12— Evening Calm — Reverie [n. e.1 

A beautiful, refined and melodious reverie; abounds 
in Cue rich harmony. Good practice for bright pupils. 

Very sultahlo for the organ. 

2 No. IS— Laughing Billet [r. e.1 

Very characteristic. Good work for both hands. 

Fine study aud teaching piece. 

2 No. 14— Trembling Leaves [r. e.] 

Characteristic study. Fine running and arpeggio 
work in the right hand; syncopated accoiu|>aulment In 
the left. Admirable study. 

2 No. 15— Cuckoo is Here — Scherzo [r. e.] 

Very bright and cheerful. A l*?autlfud picture of 
country life. The cuckoo Is heart! throughout tho 
piece. Splendid study. Great favorite with pupils. 

2 No. 16 — Song of tho Shepherd [r. e.] 

A bcauliful 9 pastoral movement; very melodious. 

Good study In style and expression; suitable for tho 
organ. Commendable teaching piece. 

2 No. 17— Falling Leaves [R. E.] . 

Splendid study for staccato work, with alternating of 
hands. Good teaching pleco. 

2 No. 18 — Gentle Zephyr fa. e.] 

Fine study for runs; very melodious and graceful. 

Good teaching pleco. 

2 No. 19— Prattler, Tho [r. e.] 

Charming and characteristic study. Excellent for 
technical development. Very graceful. Favorite of 
pupils. 

2 No. 20 — Listen to Me [r. e.1 

In barcarolle style. Charming piece. Flue study In 
expression. Good teaching number. 

2 No. 21 — Merry Gondolier, The — Barcarolle, 

O E] 

A captivating barcarolle; very melodious and fasci- 
nating. Develops style and expression. Good tench 
lug number. 

2 No. 22-Will o’ the Wisp [r. e.] 4 

One of tho l>est studies written for running work, al- 
ternating In both hands. Very melodious aud effec- 
tive. Commendable teaching number. 

2 No. 23 — Lily of the Valley — Mazurka [r. k.] 25 

Ouo of tho brightest and most effective little tone 
pieces. Good recreation and study in style. 

2 No. 24— To the Circus — Galop [u. e.) 25 

A bright, brilliant, melodious galop. Unusually 
effective. Magnificent study for style and phrasing. 
Splendid teaching piece. Unusually popular with 
pupils. 

Alialt, J. P. 

3 Memory’s Dream— Caprice^ 60 

Interesting, recreative piece. Companion to Do 
Colas’ ( hum du Berger, lias three distinct move- 
ments— reverie, march and waltz. Good teaching 
niece. Great favorite with pupils. 

Alfonso, Joseph. 

3 Celestial Chimes 50 

Very plea-lug. well • written piece on tho style of 
'* Silvery Waves.” Good style aud linger practice. 
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Anschutz, Otto. 

3 Bello Minnie — Caprice... _ _ 

Charming, melodious gavotte. Ono of Gilmore’s 
great hits. Good teaching piece. Favorite with 
pupils. 

3 Little Flatterer Polka 

Vivacious and fascinating. Popular with teachers. 
Fine teaching piece. Great fuvorite with pupils. 

2 My Regiment March. _ 

Bright, brilliant, dashy and effective. Takes at 
once. Good teaching piece. Great favorite with pupils. 

3 Our Boys— Fanfare Miittaire .. 

Au Irre-istahle ami fuwiuatlng piece. Breathes tho 
very .spirit of the soldiers' f caries- march. Taplivatcs 

at once. Splendid exhibition and teaching piece. Im- 
mensely popular with students. 

2 Sweet Sixteen— Polka Caprice t 

Unusually Interesting salon com|M>sition. Melodi- 
ous, refilled and brilliant. Good leaching piece. 

Armand, Jules. 

2 I’ll Ask My Ma— Sehotfcischo 

Charming schottischc, softens the most obdurate mo. 

3 Prisoner’s Joy — Caprice 

A bright, captivating piece. Very pleasing aud effec- 
tive. Suitable teaching piece. 

Armstrong, Win. D. 

4 In the Forest (Claviefstflck) 

Elegant and roUHiclanly work. Good study for style 
and the artistic use of the pedal. Pianists’ favorite. 

3 Jota, La — Spanish Dance 

Elegant, original aud captivating piece. Favorite 
with musicians. Good teaching piece. 

3 Hunting Song (Jagdlled)*. 

A beautiful, well written composition that may be 
classed with the best. Popular with LpiaulBts, and 
desirable teaching piece. 

3 Gavotte, op. 2 .. ... 

A splendid, masterly work: favorite of good musi- 
cians. Good leaching piece lor bright pupils. 

As mu til, H. A. 

4 Fluttering Butterflies— Caprice... 


60 


35 


60 


35 


30 


35 


A pleasing composition. Good practice for style. 

Bachman, G. 


2 Rosette Waltz [r. k.] 

Charming and stylish waltz. Popular with pupils. 
Good study and teaching piece. 

Becker, Emile A. 

4 Heavenly Voices— Nocturne 

An admirable composition; refined and poetic: pop- 
ular with musicians. Good teaching piece. 

Beckmann, August J. 

3 Ideals — Waltz 


35 


40 


35 


Unusually pretty waltz. Will Interest the dullest 
pupils. Great favorite. (Suitable for dancing). 

Beethoven, Ludwig Van. 

4 Dcutscher Tanz (German Dance) — frcl 

bearbeltet von Isador Seiss [r. e.] 

A magnificent and taking piece. This is one of tho 
famous dances written by Beethoven for the village 
musicians, at their Npecial request for something they 
could play. It has here been transcribed for piano in 
a masterly manner by tho fumous Seiss. Played by 
the leading pianists. 

Blumcnschcin, W. E. 

3 Duftonde Vcilchen (Fragrant Violets) 

Charming piece for recreation. Good study for style. 
Splendid teaching piece. 

2 Sdsses Erwarten (Sweet Expectation) 35 

Most fascinating. Splendid recreative and teach- 
ing piece. Very popular with pupils. 

Bockbin<lcr, 31, 

3 Souvenler DuCocur— Valse, op. 23, I 00 

Very melodious and pleasing. Good study In style 
and expression. Excellent teaching piece. 

Boone, John W. 

4 Deux Caprices des Concert, stir themes 

Ncgres 

Caprice No. I 1 00 

Caprice No. II i 00 

Two of tho most sparkling and refined caprices writ- 
ten. Splendid exhibition pieces— private or public. 
Played with Immense effect by Mr. HoouoJn his con- 
certs. Excellent teaching pieces. Unusually popular 
with pupils. 

Bradshaw, B. 

2 Occidental Polka .. 35 

Bright and cheerful ; suitable for dancing. 

Braudels, Frederick, 

5 Gavotte, in A minor [it. K.]..„ 75 

Ah performed by Julio Rive King at her concerts. 

Tho best coni|»o*it!on of this distinguished author; 

5 real favorite of pianists. Teaching piece of a high or- 
er. Splendid study for style. 

Colby, G. 

2 Editba's Waltz 


Melodious, and good recreative aud teaching piece. 


Coley, J. T. 

3 Alj. ha Tan Omega — Polka Elegante 35 

Bright and sparkling. Well played, very effective. 

4 Marche des Adelphicnnes.„ 75 

Nothing more dashy; captivates at once. Great fa 
voriU) with students. Affords general practice. 
Splendid tcnchlug piece. 

Dinkgrcvc, Leon. 

3 Polo Galop ., co 

A dually, brilliant and effective galop; great favorite 
with pupils. Study lu staccato and light octavo work. 

3 Sunbeams Waltz r»0 

Melodious mU cheerful. Interesting teaching piece. 

I>ryer, Charles. 

3 Skylark Polka ... r>0 

unusually bright, sparkling piece. Fine grace not* 
practice and general technical development. Flno 
teaching piece. Very popular with pupils. 

Drysdale, E. M. 

3 Love’s Token — Caprice .... .. ({() 

This fascinating piece presents a march and waltz. 

It Is one of the bc*t salon compositions known. Popu- 
lar with pupils and teachers. Splendid teaching pleco. 

Floersheim, Otto. 

4 Finn — Rouianza .. r . .. , , 40 

Very poetical composition of a high order. Alounds 
In rich and wonderful harmony. Worthy of tho pen 
of Schumann. Great favorite with good pianists. 

4 Phantosiestflck— Elegy 40 

A magnificent composition; highly poetic and ro- 
mantic. Study of a high order. 

Floss, Joseph, 

2 Affection Polka 35 

A catchy polka and good teaching piece. 

2 Mayflower — Valse Reverie 35 

A graceful tone picture. Affords study for style, In- 
troducing pretty runs, grace note work, otc. General 
favorite. 

2 Wandering Minstrels — Medley 


50 


Introducing Serenade from “Don I’asqualc," “Buy 
a Broom.” ** When tho Swallows Homeward Fly” and 
“ Lauterbach Waltz.” 

This Is one of the best medleys. Much admired by 
pupils. Offers variety of good tcachiug work. 

Fouioii, I. D. 

3 Champions’ March - 35 

Good, effective march. Splendid roorcation work 
and teaching piece. 

Friedmann, Jacob. 

3 Seasons, The — Waltz ..... 40 

Taking, melodious waltz. Good recreativo work. 

Gimbel, Charles. 

4 Electric Spark —Polka do Salon 60 

Bright polku. Excellent recreative pleco. 

4 Sylpblde, La — Mazurka Caprice „ 76 

Companion piece to Wollenliaupt’a popular "Whis- 
pering Winds.” Very graceful aud elegant. Kffoctlvo 
narlor or concert number. Excellent teaching piece. 
Immensely popular with pupils. 

Grass G. B. 

4 Angry Words— Concert Paraph rase I 00 

An excellent teaching piece, introducing splendid 
arpeggio and octave work for study. The best wet- 
ting of this favorite ballad. 

Grieg, Edvard. 


3 Norwegian Dance, In A major [r.r.] 

Most captivating; very melodious and effective. 


Splendid studfr for the development of technique, 
light staccato work, and elegance of style, (.real 
favorite with pupils, should be practiced by every 
ambitious pupil. Good lenchlug piece. 


4 Suite Norse, No. 1 [r. e.] 

4 Suite Norse, No. 2 [r. E.j 

Two works representing Grieg's most original 
thoughts. No student should be without these works. 
Great study for style. Great favorites with pluuJsts. 

Greene, W. H. 

4 Dreamland — Mazurka - 

A dreamy, well written composition; very effective. 
Admirable teaching piece. 

4 Longing— Reverie.. 


35 


60 

75 


60 


7u 


Fine salon corn|>ohiUou; very graceful aud effective. 

Good teaching piece. 

2 Mard 1-Gras Quickstep 6 tf 

Charming quickstep; full of dash and life; well va- 
ried. Favorite with pupils. Good teaching piece. 

4 Polka Milituirc 76 

Bright, pleasing jolka. Good for study aud general 
technique. General favorite. 

5 St. Louis National Guard — March 50 

An unusually dashy and bright march. Very effec- 
tive. Offer* splendid wrist and octave practice. Will 
repay study. Uni vernal favorite. 

3 Seliottischu Milituirc 


Very bright aud melodiou#. Splendid practice for 
light staccato. 

4 Silver Poplar-Waltz ... 

Most charming, effective wait*. Splendid teaching 
piece. Very popular with pupils. 
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